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HOW TO DRAW > 
ANIMALS AND BIRDS 


CHAPTER ONE 
GENERAL—THE HORSE—THE SHEEP 


AN artist cannot seriously consider himself fully 
proficient in his calling if he has not a fairly com- 
prehensive knowledge of the art of drawing 
animals and birds. This is undoubtedly one of 
the most interesting phases in the work of an 
artist. It has been a study throughout the ages, 
for the earliest sculptors made great use of animal 
and bird forms in their work, and we find these 
forms represented in the decoration of most of the 
buildings of the past. In these days of commerce, 
it is more than ever necessary for the artist who 
can draw the human figure, to be able, also, to 
draw animal life equally well. 

In this volume, we do not propose to deal with 
the requirements of the various processes of re- 
production; they are discussed fully in How to 
Draw for the Press, a companion volume in the 
present series. Here we shall instruct the reader 
upon the easiest methods of portraying the various 
animals, including birds, in a faithful and life-like 
manner; for you must first be able to draw them 
well from an artistic point of view, before modify- 
ing your technique to meet commerical demands. 
Whilst our aim is to assist those who can draw 
already, as well as those who cannot, the latter 
will find it an added advantage to first of all study 
Sketching from Life, another volume in this series. 

A quick eye and unlimited patience are two of 
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the essentials that the successful animal artist must 
have. You will find that it is rarely possible for 
you to pose your models; you must await a 
favourable opportunity and obtain all the data 
necessary for your drawing in a few deft strokes. 
The animal may remain still for a considerable 
time, if so, it is very fortunate, for it will be 
possible for you to make elaborate and careful 
studies of your subject. One of the most satis- 
factory methods is to wait for the natural pauses of 
the model, such as feeding, sleeping and watching. 

The simple and most direct method of drawing 
must be cultivated from the very beginning, 
treating the broad masses in such a manner as 
to give the animal or bird a “Нуе” appearance. 
Go for the outlines first—they are of paramount 
importance—and seriously avoid constructing a 
sketch that has in any way the appearance of a 
stuffed model. 

One of the secrets of animal drawing is a know- 
ledge of the skeleton. One sees so many pretty 
and interesting drawings of animals in positions 
that are ludicrous—it is not possible to stretch the 
bones or alter the shape of the skeleton of any 
animal. It does not matter whether the animal is 
Teposing or indulging in some extraordinary 
activity, the basis of your drawing must be the 
skeleton. When you have become experienced 
and have mastered a fair knowledge of the skeleton, 
you will find that all your animal drawings will be 
constructed with a brief suggestion of the skeleton 
first, and the flesh and outline shape will correctly 
follow. This may seem somewhat unusual, but 
the reader can be assured that his drawings will 
be just as fresh and interesting, and will have the 
added attraction of being absolutely correct. 
Studies of the skeletons can be made at the 
Museums or from Natural History books. 
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Let us take the animals and birds singly and 
analyse the easiest and most direct method of 
transferring their actions to paper. 

The Horse.—The most interesting animal to 
draw is undoubtedly the Horse. This beautiful 
beast gives unlimited scope to the artist in the 
making of an interesting picture. We have only to 
look around us to find models of every class of 
horse, ranging from the common Cart Horse to the 
thoroughbred racing animal. 

The proportions of Horses of different types vary 
widely, although this point will not be so noticeable 
to the embryo animal artist at the outset of his 
studies. A Draught Horse and a Thoroughbred 
are illustrated (page 7) to show the relative 
proportions existing between the two types. 
They have both been drawn in a square to make 
the following points clearer. 

Notice that the body of the Thoroughbred stands 
completely in the square, whereas that of the 
Draught Horse overlaps in certain places, the out- 
lines of both being defined with considerable ease. 

The length of the head is the same as that of the 
neck—quite an interesting and useful detail to 
remember. The height of the body is usually two- 
and-a-half times the length of the head. You may 
have noticed that quite a number of horses vary 
slightly from these proportions but, generally 
speaking, a horse drawn in the manner described 
will look correct. 

We will now take the various features of the 
Horse and thoroughly master the simplest and 
most direct means of picturising them. 

The eye is the feature that counts most in the 
expression of the animal. This must be drawn 
correctly, and carefully placed, to give the sketch 
a suggestion of life. The eye is quite large in this 
animal, and of an interesting almond shape. The 
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upper lid extends a good distance over the eye-ball, 
and the lower lid is constructed to cover only about 
one-third of the eye. The heavy upper lid tends 
to give the eye a deep-set appearance, and casts a 


The Eye of the Horse 


considerable shadow over the eye-ball. Carefully 
study the illustrations showing the formation of the 
eye. These are reproduced from pen and ink 
drawings, and the effect of roundness and colour 
is given by the highlights. Draw the eye-ball 


The Ear of the Horse 


completely in the first place, and then fit both lids 
over this, carefully suggesting the shadows at the 
corners of the eye and beneath the lids. 

The ear is the next detail for construction. You 
have probably noticed how this feature plays a 
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large part in the expression of the head. The ears 
prick backwards and forwards when the animal is 
interested, and droop when it is frightened or 
puzzled. The formation of the ear is clearly 
detailed in the illustrations. The shape is a little 
difficult to describe ; perhaps it is best to say that 
the tip of the ear is pointed and the formation 
gradually rounds until it meets the side of the 
head in an oval shape. When you are drawing 
the ear, avoid curved lines as much as possible ; 
the outline should be a series of short straight lines, 
as shown in the diagrams. 


Nose and Mouth of the Horse 


The nose and mouth call for special study, as an 
incorrect portrayal of these details will ruin the 
appearance of the head. Study carefully the side 
view of the nose and mouth, notice the curious 
formation of the nostrils—these are almost pear- 
shaped. The mouth is curved upward at the sides 
in a line with the forehead, with the end of the 
mouth turning downward. The lower lip is very 
thick and forms into a kind of pouch beneath the 
mouth. The front view is also of interest, for this 
plainly shows one of the characteristics of the 
Horse—the extraordinarily wide upper lip. Draw 
the nostrils so that each shape slopes outward in 
an irregular manner. The mouth must be drawn 
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with as many straight lines as possible, curves give 
the head a soft and unreal appearance. 

The last feature to be observed in the drawing 
of the head is the shape and position of the mane. 
This detail, seemingly unimportant, helps consider- 
ably to aid the expression of the head. The hair 
should be drawn in thin, definite lines, suggesting 
a waviness in it that is very noticeable with the 
Horse. 

Notice very carefully the formation of the neck 
bones—called the Cervicle Vertebre—for even in 
the skeleton form this gives decided grace to the 
arch of the neck. 

The neck tapers in a gentle curve from the head 
and joins the body almost imperceptibly. Draw a 
line to show the muscles on the lower part of the 
neck; this should commence from the centre of 
the back of the head and slope down to the point 
where the neck joins the body. 

The body is the next part for construction. The 
shape yaries slightly in the different breeds, but 
the following remarks will serve as useful data on 
which the artist can build his interpretation. 

The back always slopes downward as shown in 
the illustration on page 7, falling from the neck 
and rising again to the same height at the top of 
the back legs. The tail commences at a point 
level with the under curve of the back. The 
stomach should be fairly full and practically follow 
the curved line of the back, joining the back legs 
with a decided uplift. The front of the stomach 
protrudes a little beyond the front legs. 

The legs of the Horse are of particular interest, 
as these suggest the grace and symmetry character- 
istic of this animal, The forelegs are almost 
straight to the hoofs, the knee being a little over 
half-way down the leg. When the animal is 
standing normally, the point of the hoof is on a line 
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with the front of the top of the leg. Notice 
carefully the thinness of the leg immediately above 
the hoof, and the angle of the leg in relation to 
the hoof. 

The hindlegs are somewhat more difficult to 
draw, as the shape is influenced by the heavy, top 
muscles, gradually thinning down to the hoofs. 
The angle of the legs is quite different from that 
of the forelegs. The knee is about half-way down 


Prominent Surface Muscles of the Horse 


the leg, and the action is forward. The lines of 
your drawing, showing the outline of the leg, should 
be a series of straight lines ; these will tend to give 
the sketch an appearance of considerable strength. 
A line down the centre of each leg, extending from 
the knee, will suggest the formation of the bone 
and add to the effect, 

The illustration on this page, showing the promi- 
nent surface muscles, is of particular interest as 


this is a great help in the portrayal of the 
movements. s 
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One excellent method of perfecting your drawing 
of the Horse is to make carefully detailed studies of 
the various features, taking them as the occasion 
offers. Make a thorough study of the eye to begin 
with. See the shape, how the lids cover the eye- 
ball and their position in relation to other parts of 
the head. Take both front and side views of the 
eye. Now attempt careful drawings of the ear in 
all the varying positions that the animal adopts 
while you are working. Make a study of the mouth, 


Skeleton of the Horse 


noticing the exact position of the lower lip and 
the curve at the end of this. Try to get a sketch 
with the mouth open, showing the teeth. A few 
drawings of the nostrils taken from all angles will 
be helpful, Attempt a complete head showing all 
the features in correct relation to one another, 
Keep on with your detailed sketching for every 
part of the body; the position and shape of the 
hoofs, and the almost straight appearance of the 
forelegs. Try to capture the appearance of 
strength in the hindlegs; these are much thicker 
and heayier than the forelegs. 
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A most interesting illustration is the drawing of 
the skeleton of the Horse. It will be seen from 
this how each bone works, and the outline will 
suggest the various movements. Whether , the 
animal is galloping or standing still, the skeleton 
will be a useful guide to building your construction. 

The Sheep.—One model that makes a great 
appeal to the animal artist is the domestic Sheep. 
It has several rather stereotyped movements, 
repeated by all its fellows in the flock. The 
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Outline of the Wool of the Sheep in relation to the 
Body which is shown by dotted line 


animal certainly looks very simple to draw, but 
this is by no means the case; for the formation 
and shape of the body beneath the wool is most 
difficult to portray with the accuracy necessary in 
a good interpretation of the beast. The wool is 
more or less artificially developed to an even 
quantity all over the body, and it is this fact that 
makes the outline drawing of a Sheep very difficult. 

Taking the outline of the animal first of all, 
carefully observe how the shoulders fall away from 
the neck. This very rarely occurs with other 
animals. The illustration on this page, shows the 
difference of outline between the body of the Sheep 
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and that of the wool. You will notice that the wool 
is fairly evenly distributed over the body and joins 
the legs closely above the feet. 

The anatomy of the legs is rather interesting, 
for they are almost graceful and seem unequal to 
the task of supporting the comparatively large 
body. The head is of a peculiar formation and 
quite unlike that of any other animal. The shape 
is long and tapers to the end of the nose from the 
extremely thick-set neck. The ears are long and 
seem to stick out horizontally from the side of 
the head. 
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Proportions of the Sheep 


Let us attempt the outline drawing of a Sheep 
standing as posed in the illustration to which we 
have justreferred. Draw a rectangle for the body 
as shown in the diagram on this page. Now con- 
struct the legs within another rectangle of the 
same size. The head and neck are the next step— 
these should be drawn in the manner suggested 

y the diagram. We have now the complete 
outline of the Sheep in very rough block form. 
Even at this stage the drawing is imbued with a 
certain amount of life. When drawing in the legs, 
carefully suggest the cloven hoofs. The forelegs 
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should be placed about half the height of the leg 
from the front of the body. This detail is made 
quite clear in the diagram. The bend of the 
hindleg is about two-thirds up the leg. The end 
of the tail should touch a horizontal line through the 
centre of the body. 

Now let us attempt the drawing of the ovtline 
of a Sheep from the front view. The width of the 
head is a little over half that of the body. The 
shape of the body seen behind the head is definitely 


es 


on the round side; this appearance is largely due 
to the formation of the wool. The legs appear more 
thick-set than they do from the'side view, and the 
knee is more clearly defined with a decided round- 
ness. The position and shape of the ears can be 
clearly determined. When you have carefully 
drawn these two views to your satisfaction and 
have a good idea of the relative proportions, we 
will construct each feature singly. 

As in the case of most animals, the feature to 
be put in most correctly is the eye. From the 
front it can be seen that this is of an oval shape 
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and that the outline is determined by the direction 
of the lids—these slope obliquely towards the ear. 
Carefully study the example diagrams of the eye 
and make similar drawings. Notice its sleepy _ 
appearance ; this is suggested by the rather heavy 
upper lid. The eye-ball itself is bright and should 
havé a good highlight on it. The point of the 
eye near the nose is clearly defined by a line con- 
tinuing from this point to about half the length of 
the eye. 

The mouth is really quite large in comparison to 
the size of the head, and is almost round in shape 


Bye, Nose and Ear of the Sheep 


with a heavy underlip that hangs but does not 
protrude. The upper lip is slightly split in the 
centre and a line carries from this point to the base 
of the nostrils. The teeth are small and evenly 
formed, but are rarely seen. The nostrils slope in 
the same direction as the eyes, and are wider at 
the ends away from the mouth. There is a curve 
in each nostril that follows the shape of the nose. 
The nose is long and slightly curved when viewed 
in profile. The slope begins at the eyes and carries 
on to the tip of the nose. The top of the head is 
covered with curly wool, which commences parallel 
with the ear. Taken from the side view, the nose 
bone is curved in the manner illustrated. This is 
B 
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a very important point, for the correct placing of 
the lines showing this bone will make the head 
look alive even in a quick rough sketch. 

It is somewhat difficult to portray quick action 
in the drawing of a Sheep, as the animal is natur- 
ally rather slow and lethargic and rarely moves 
quicker than a walking pace. The movements of 
the legs are stilted and halting. This characteristic 
can be shown in a drawing by giving the legs a stiff 
appearance that suggests slow action. When the 
animal is laying down, the legs are almost hidden 
and the drawing of the body has to suffice to give 
the picture. 

The Sheep is an interesting animal to draw, for 
as a model it is ideal. The slow moyements and 
long pauses are admirable for the artist to make 
protracted studies. 


ts: 


CHAPTER Two 
THE COW—THE BULL 


Tue Cow and her worthy mate, the Bull, find 
their way into innumerable paintings and artistic 
decorations, both ancient and modern. People are 
rather apt to pass these interesting subjects over as 
very ordinary domestic creatures that are imbued 
with little or no artistic beauty. This is by no 
means the case, for these humble animals have a 
charm and quaintness that are lacking in many of 
the more resplendent mammals. We will analyse, 
from an artist's viewpoint, the most direct method 
of constructing good pictures of these animals. 

The Cow.—Let us first consider the Cow, as 
she is the more common of the two. The Cow 
belongs to a family that has quite as many breeds 
as the Horse, each breed having its own peculiar- 
ities and characteristics. As in the case of the 
Horse, it is better for us to generalize and choose 
the salient features that are common to all breeds. 
We will again have a model that most of us can 
find with little or no trouble—a model, too, that 
is in every way as docileas the Sheep. Very rarely 
does a Cow move with any quick action, so it is a 
fairly easy task to obtain many poses with little 
trouble. 

Take special notice of the illustration showing 
the side view. This study has been drawn to show 
the formation of the body and the points where the 
various features are to be found. The body is 
almost straight along the back, but underneath, 
there is a decided upward slope commencing from 
the chest and terminating behind the udder. 
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Between the forelegs can be seen a heavy mass of 
flesh that falls below the top of the legs. The 
stomach then curyes abruptly upward and slopes 
downward until it reaches the back of the udder. 
The stomach is then arched until it joins the top 
of the hindlegs. The top of the body is quite thin, 
and a sharp ridge is formed by the slender backbone. 
The tail commences at the top of the body and 
falls from the line of the spine to finish about the 
Кпеез of the hindlegs. The head is almost tri- 
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Side view of the Cow 


angular in shape, the tip of the nose forming 
quite a decided point. The ears commence a 
little below the top of the head and stick. out 
Sideways. These are quite large, and are oval in 
shape. The eyes are large and heavily lidded, 
and are an interesting feature of the head, The 
mouth and nostrils are large and rather on the 
heavy side, the lower lip being abnormally thick 
and loose. 

The horns, which vary considerably in size and 
shape in the different hbro are ЕТА at the 
very top of the head, and protrude sideways. The 
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forelegs have a definitely thin appearance, and 
seem inadequate to support the large cumbrous 
body. These are almost straight to the hoof, 
which slopes sharply outward. The hindlegs are 
of more interest; the shape at the top is made 
very thick with heavy muscles and the leg tapers 
in a shapely fashion to the knee. The leg is 
straight down from the knee to the hoof. This 
protrudes in a similar fashion to that of the foreleg. 

The udder varies considerably in different breeds 
but, generally speaking, this can be described as 


Skeleton of the Cow 


an oval pouch with the teats pointing downwards. 

Look at the skeleton figure of the Cow. It will 
be noticed that this animal is endowed with few 
bones, the shape of the body being suggested by 
the flesh in nearly all places. The most interesting 
part of the skeleton seems to be the head. The 
neck bones certainly do not conform to the outline 
of the neck. Notice the formation and peculiar 
shape of the ribs, The backbone, too, is worthy 
of careful study, for this illustrates very clearly 
the remarks in reference to the straight back and 
the shape of the tail. It will be noticed that the 
horns are an integral part of the skull. The large 
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mouth, that is a characteristic of the Cow, is 
shown in the skull; it will be seen how far back 
the teeth grow into the head. 

Let us now draw the Cow, feature by feature, 
and make a study of each detail singly. 

The eye is the first detail that suggests itself. 
This is oval in shape and’ is placed horizontally 
inthe head. A heavy upper lid covers quite half 
of the eye-ball, and the lower lid is somewhat 
pouchy and wrinkled. This should be shown 
below the eye-ball itself. A drawing of the eye 
makes this detail clear. A highlight immediately 
below the upper lid will suggest roundness to the 


eye, and will be quite correct. 
E, 
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Eye and Ear of the Cow 


The ears are oval-shaped and about one-third 
of the width of the head, at the top. The edges 
are rounded and turned inward, and can be shown 
to the best advantage by darkening the part 
nearest the side of the head, gradually allowing 
the shade to carry almost to the edge of the ear. 
This will tend to give the ear a silky appearance 
with a subdued highlight at the edge. The 
illustration of the ear shows this method of 
obtaining the desired effect. 

The mouth is a feature that calls for particular 
study for it is most difficult to portray correctly, 
and at the same time avoid a caricature appearance. 
The mouth is wide at the base of the nostrils, the 
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lower lip cannot be seen from the front view, 
unless the mouth is open or the animal tilts its 
head considerably. In the illustration, both front 
and side view are pictured, the side view showing 
the largeness of the mouth and heavy underlip to 
particular advantage. The upper lip protrudes 
considerably over the lower, and almost hides it 
entirely. 

In drawing the head, note that the nostrils are 
oval in shape, and form to a point sloping upward 
in a line with the forehead. It is possible to get 
natural expression to the head by the lines following 


Nose and Mouth of the Cow 


the jaw, and those curving round the upper and 
lower eyelids. These are made clear in the 
illustration of the complete animal. : 

The back can be shown by an almost straight 
line broken by the curve or slight hump at the 
shoulder. The neck can be drawn showing the 
numerous wrinkles that form from the saggy 
nature of the hide at this point. The neck slopes 
sharply downwards until it reaches the chest. 
Draw the lines of the neck in the direction illus- 
trated; this will give the position of the creases 
in the hide and suggest the direction of the pull 
of the skin. 


24 HOW TO DRAW ANIMALS AND BIRDS 


The forelegs should be drawn both from the 
front and side views, as it is impossible to imagine 
the shape until studies have been made from both 
points. Draw a line, the same slope as that of 
the creases of the neck, from the shoulder to the 
top of the leg, now turn this line sharply downward, 
parallel with the chest, reaching to the knee. The 
back of the foreleg can be suggested by an almost 
straight line commencing from just below half- 
way up the stomach. The knee is best drawn by 
a curve that is very gentle but quite decided. The 
leg should be shown considerably thinner below 
the knee; this is more noticeable in the front 
view of the cow. A bulge must be shown 
above the hoof, the back of which is almost a 
point. The hoof is cloven and of a shape that calls 
for careful examination, as the drawing can so 
easily be marred by the incorrect interpretation of 
this seemingly unimportant point. 

The hindlegs must occupy our attention for a 
space, for these are difficult to draw in an easy 
and natural attitude. A line can be drawn from 
a point about midway across the stomach, and 
this must curye gently until it reaches the knee. 
There is a bulge here that is formed by a muscle. 
Make your outline of the leg curve sharply to the 
knee below this bulge. The formation of the 
lower part of the leg can be shown by an almost 
straight line down to the hoof. The back of 
the hind legs must be shown by a line commencing 
at the beginning of the tail. Follow the suggested 
shape shown in the illustration on page 20. This 
should be practically straight to the stomach, and 
then turn sharply outward to a point at the back of 
the knee. Draw a line from this point straight down 
to the edge of the hoof. The hind hoof should be 
drawn in a similar fashion as the front hoof. A 
heavy line drawn from below the knee, half-way 
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down the centre of the leg, will suggest the sinews 
in both fore and hindlegs. 

The stomach is the next detail for discussion. 
From the side view, the roundness can be shown 
by heavy shading on the underneath part of the 
stomach and immediately above the udder. The 
thinness. of the stomach at the udder must be 
clearly indicated, as this is a. detail peculiar to all 
breeds of the Cow. The lower line of the stomach 
joins the udder at a point about two-thirds along 
the stomach from the foreleg. 

The formation of the body muscles can be 
indicated by lines as shown in the illustration. 
An uneven line along the top of the back will 
suggest the ridge of the backbone. 

Lines shor!d be put on your drawing to indicate 
the hollows at the end of the ribs and at the 
haunches. These lines аге shown in the illustra- 
tion. 

The tail is an interesting feature, as this seems 
to finish the animal in some extraordinary manner. 
It falls as already described, ending in a graceful 
brush of hair. 

The curve of the horns is different in all breeds. 
Let it suffice for us to suggest that the drawing 
у this feature should be such that nothing is lost 
of its grace and symmetry. 

The Bull- Many of the remarks made as to 
the correct drawing of the Cow would follow 
equally well for the drawing of the Bull. As a 
matter of fact, there is not a great deal of difference 
in the outline shapes of the two animals. The 
Bull is much heavier and thicker at the shoulders, 
and generally his legs are of a sturdier build. 

The head is wider than that of the Cow and, 
although the eyes are of the same shape and 
construction, they are placed farther apart. The 
nostrils follow a similar shape to the Cow, but, 
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again, this feature is considerably heavier and 
proportionately larger. The ears differ very 
slightly ; perhaps it would not be a fault to 
always draw these somewhat on the large side. 
In the illustration of the Bull on this page, the 
shoulders will be remarked for their huge bulk 
and width. There is a decided hump on the neck, 
considerably larger than the hump on the Cow. 


The Bull 


The Drawing of the Hide.—When the cattle are 
in a wild state, there do not seem to be any laws 
governing their colour patches; they are usually 
wholly covered. The hair all tends to slope in one 
direction, commencing from a white patch on the 
forehead. Particular notice must be taken of the 
heavy wrinkling of the skin seen round the loose 
skin upon the jaw and the neck—this is especially 
remarkable when the animal turns its head 
sideways. There is considerable loose skin at the 
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elbows and this can be shown by a number of 
broken lines following the slope of the body. 
When you are drawing these animals in pen and 
ink, great effect can be attained by the use of 
definite highlights on the parts of the body that 
protrude, such as the head, the backbone, the 
point’ at the elbows and knees, the hoofs and the 
tail. Look at your model closely and draw in 
pencil the complete outline as you see it silhouetted 
against the background. When this is finished to 


Method of treating the Hide of Cow or Bull in Line 


your satisfaction. look carefully for the spots of 
highlights and very light shading, caused either 
by the action of the sun and daylight, or by the 
light colouring of the animal. Draw these shapes 
on your outline sketch in very light pencil, placing 
them in careful relation to the outline of the animal. 
Now draw in the darkest shadows you can find, with 
shading lines. It is a good idea to half close your 
eyes when looking at the model, as it is possible, 
by this means, to determine the outlines much 
more quickly. 
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By this time it will be apparent that the drawing 
has taken some shape and has the appearance of 
solidity. The next step is to carefully fill in the 
other shades in their correct gradation of tone. 
We have now the pencil drawing of the animal. 
lightly constructed with all the shadows in their 
proper place, ready for inking in. y 


CHAPTER THREE 
DOGS 


WHAT wonderful scope this animal offers to the 
artist! There are so many breeds and types of 
dogs that it is quite impossible to generalise as to 
their features. The only method is to give a 
description of all the prominent breeds and 
suggest the easiest and most direct method of 
picturising their actions. 4 

The origin of the Dog has long been the 
subject of controversy among learned Zoologists, 
but it is now almost universally recognised that 
this worthy animal is directly descended from 
the wolf tribe. The Dog's hair follows the same 
form as the hair of the wolf. This may not seem 
obvious in the first glance at all the breeds, but 
it will be found to be the case. The hair of the 
wolf is really of two coats—an outer covering of 
long hair, over fine hairs of wooldike texture, 
next the skin. The direction of the hair is 
generally in a backward and downward formation. 
throughout. A slight variation is found round the 
eye and nose, and on the chest. 

In the drawing of puppies, the bones should 
not be suggested; formation and shape of the 
hair will be sufficient to indicate the soft, rounded 
curves of infancy. 

We will begin our studies with the Collie. 

The Collie—This handsome dog is noted 
Principally for its abundant and luxurious coat. 
The head of a dog of this breed is sharply pointed 
at the nose. The ears are right at the top of the 
head, and are triangular in shape. A little less 
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than half-way down the forehead there is a 
decided ridge that is in a line with the eyes. 
The eyes are almond-shaped and have a thick 
upper lid. The mouth is long and straight with 
a curved tongue that habitually protrudes beyond 
the lower lip. Considerable character can be 
given to the drawing of the Collie's head*by a 
curved line immediately in front of the eye— 


Outline of the Collie, showing Drawing Strokes 
numbered in order of sequence 


this being particularly moticeable in profile. A 
curyed line at the end of the mouth adds a finish 
to this feature. The back is arched from the 
shoulder to the hindquarters. The chest is 
rounded and protrudes well beyond the front 
legs, The stomach must be shown well arched, 
as this is a characteristic to be found in dogs of 
nearly all breeds. 

The legs of the Collie are in many respects similar 
to those of most dogs. The forelegs are straight 
to the foot. It is a useful tip to remember, when 
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drawing a dog of this kind, that straight legs in 
front give strength and grace to the animal; 
also that the leg cannot bend forward from the 
knee—only backward. 

Carefully study the outline illustration (page 30) 
of the Collie. The lines have been numbered in 
their .correct sequence for ease of construction. 
Notice in this, the formation of the foreleg. Line 
No. то has been introduced to suggest the outline 
of the Ulna bone. This line will give the side view 
of the leg a flat and strong appearance. The toes 
or pads turn outward and can be drawn in a 
rectangle. The hindlegs are quite different in 
shape from the front legs; they are considerably 
wider at the top of the leg ; in fact, from the knee 
to the back, this part of the limb forms almost a 
triangle. 

. The toes of the back legs should be drawn in a 
similar manner as those of the forelegs. The tail 
1s set fairly high up in the back, and is carried 

gaily у= а term meaning that the tail is usually 
arched from the root. 

In constructing the outline of the Collie, a 
S knowledge of the skeleton of this dog is 

seful. 


The outline completed, the next stage is to 
ish off the stomach by the correct drawing of 
the coat. The lines of the hair follow the direction 
of the body and Commence from the base of the 
ears. In the case of the Collie dog, a brilliance 
must be suggested in the coat to indicate the 
glossy nature of the hair. This can be given by 
the Careful introduction of dark shadows and 

Ehlights. The hair below the stomach must 
Dot be even, but should finish brokenly with the 

airs pointing in the direction of the front legs. 
„ae tail must be drawn heavily so that bushiness 
1S suggested, 
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Let us now work on the outlines of thelegs. The 
back of the foreleg is covered with hair sloping 
slightly downward. Do not leave a line for the 
back of the leg where the hair commences, but 
run the hair straight off the leg so that no join 
can be seen. A line down the centre of the leg, 
as already mentioned, will suggest the shape-of the 
muscles. The toes of each foot can be shown as 
squares with the claws at each corner. 

The coat of this dog lends itself admirably for 


Head of the Collie 


an interesting picture. The dark shadows fall at 
the back of the foreleg and continue along the base 
of the stomach. It is as well to leave a reflected 
light immediately underneath the stomach, as 
this will give the roundness. A particular charac- 
teristic of this breed of dog is the full-haired chest, 
usually of a lighter colour than the other parts 
of the coat. А 

The Yerrier—Our worthy little friend is 
most attractive and somewhat easier to draw 
after the Collie. Again let us impress on the 
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reader the great usefulness of the skeleton drawing. 
There are many breeds of dogs in the Terrier class. 
The Fox Terrier, Airedale, Irish, Welsh, Scottish, 
West Highland, Dandie Dinmont, Manchester, 
Bedlington, Skye, Yorkshire, Border, Sealyham 
and the Bull, are to mention some of the best 
known, The two most popular are the Fox and 
Airedale Terriers. 

The two classes of breeds in the Fox Terrier 
section are the Wire-haired and Smooth-haired 
dogs. The latter should be drawn with a fairly 


ae | 


Wire-Haired Terrier 


long and shapely head, square at the end. The 
forelegs are straight and rather inclined to have 
the appearance of stiffness. The stomach is 
arched and narréw at the hindlegs. The feet 
can be drawn in squares to give a suggestion of 
compactness that is a feature of this dog. 

The Wire-haired Terrier is similar in several 
respects. The coat of this dog is of medium length, 
and particular attention must be paid to the draw- 
ing of the head. The long whisker-like hair on the * 
head is a characteristic of this breed, and must be 
clearly detailed as shown in the illustration, 
Notice carefully the straight appearance of the 


с 
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legs—a good dog of this breed will stand for quite 
a long time in the illustrated pose. ` 

The Airedale is similar, from a drawing point 
of view, to the Fox Terrier, except in the 
matter of size. The Airedale is really a larger 
edition of the Wire-haired Terrier. 

We will now pass to a larger breed of dog, the 
Old English Mastiff. This is perhaps the oldest 
breed of dog in the country and can well claim to 
find a place in pictures. The outstanding feature 


Head of the Mastiff 


isthehead. The lines on the face must adequately 
portray the rather despondent appearance this dog 
habitually wears. Taken front the front view, 
the nose will be seen to form the centre of the face, 
the mouth lines fall downward and form into 
drooping fangs that overlap the mouth. The eyes 
are circled by lines to indicate the many creases 
on the face. The illustration of the head of this 
dog clearly shows the direction and formation of 
these lines. The body is shaped on the heavy side 
and creases must be indicated on the shoulder and 
legs to illustrate the loose nature of the skin. 
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The Bloodhound is particularly notable for the 
high-domed forehead and heavy fangs. The 
forehead and cheeks are very wrinkled and 
considerable expression can Бе ,given to the 
drawing of this animal by drooping most of the 
lines in a downward direction. 

Tho Greyhound is a very popular subject for a 
picture at the present time and lends itself very 
easily for an interesting interpretation. He is 


' probably the most graceful of all dogs. The 


narrow stomach, long head and thin legs, are 
characteristics that must be studied. A Grey- 
hound running at speed is a wonderful sight, the 
action of the legs is that of crossing the forelegs 
between the hindlegs. The lines of the ribs must 
be indicated on the side of the stomach. 

The Great Dane, a canine giant, is a great 
favourite with many. He is a dog considerably 
larger than a Mastiff, but much lighter in build. 
The head is almost the same, with the despondent 
expression not quite so clearly marked. 

The St. Bernard is the very essence of benevo- 
lence and dignity. The head is large and massive, 
the circumference of the skull being more than 
double the length of the head from the nose to 
the top of the head. The drawing of the coat 
must be a feature to be carefully constructed, as 
the finished appearance will be governed by this 
detail. 

Another large fellow is the Newfoundland. 
The coat is either black or black and white—the 
latter being known as the Landseer Newfoundland. 
This dog moves very freely on his legs, with the 
body swung loosely between them. The head is 
broad and massive and flat on the skull The 
muzzle must be shown clean cut and square in 
shape, covered with short, fine hair. The coat is 
dense, of a coarse texture and oily nature, capable 
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of resisting the water. Draw this dog with a 
very broad back and with strong, muscular loins. 
The forelegs must be perfectly straight and well 
covered with muscle. The chest is deep and 
fairly broad but not protruding very far beyond 
the forelegs. The feet are large and well shaped. 
The tail should be shown of moderate length, 
reaching down a little below the hocks. The eyes 
are small, deep set and rather wide apart. 


We со 
The Alsatian Wolf-Dog 


There are four varieties of, Retriever—flat- 
coated, curly-coated, golden and the Labrador. 
_ The popular Alsatian Wolf Dog is a most 
interesting subject for the animal artist. Examine 
the illustration of this handsome creature and 
Memorize the salient features of the head and 
body. This animal is most pronouncedly wolf- 
like in appearance. The body is rather long with 
plenty of muscle, racily built, neither massive nor 
heavy. The movement of the legs is entirely free 
from stiltiness. The head has an expression of 
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perpetual vigilance, largely contributed by the 
bright eyes and the shape of the ears. It will be 
noticed in the picture that the head is of a tri- 
angular shape, and that a ruff encircles the rather 
thick neck. This ruff is more fully developed 
during the colder months. 

The best way to draw the head is to construct 
the outline from a triangle, making the line of the 
forehead and nose of the same shape. The lower 
part of the nose, reaching to the mouth, can be 
correctly suggested by a line at right angle to the 
nasal bone. The ears must be drawn in an upright 
position, as this is the habitual way that the 
Wolf Dog carries them. They are definitely 
pointed at the top, and grow from the top of the 
head. The eyes can be drawn by an almond shape, 
not heavily lidded, as is the case with many 
animals, The slope of the back must be drawn 
in a straight, downward direction, finishing at the 
tail. The underneath part of the stomach can be 
correctly suggested by an almost straight line 
from the forelegs to the hindlegs, slightly arching 
at the end of the stomach. The forelegs must be 
drawn with straight lines that taper gently to the 
toes. The hindlegs must be shown standing back 
from the body; this will give the dog a graceful 
and strong appearance. The coat can be suggested 
by lines following the direction of the body. The 
ruffles in the coat are shown by highlights. The 
drawing of the tail must have special care, as it 
is an important detail in the correct drawing of 
this animal, The end should be bushy, and the 
tail itself must hang in a graceful curve from 
the back. 

The Bulldog offers plenty of scope in a drawing, 
for the unusual shape of the body and the facial 
expression are peculiar to this breed alone. Front 
view, the head must be drawn in a square, with the 


38 HOW TO DRAW ANIMALS AND BIRDS 


nose as the centre. The eyes are in triangularly 
shaped lids and placed on a line slightly above the 
nose. The mouth calls for special study; this 
must be drawn with heavy overhanging fangs, 
with a protruding under lip. The ears can be 
shown drawn from the top of the head, protruding 
outward, with the tips hanging downward. * The 
chest is extremely broad, making the forelegs into 
a bow shape. The stomach is arched at the end 
and curved rapidly downward to meet the deep 


The Bulldog 


chest. The hindlegs are squat but full of strength. 
The heavy muscles on all legs can be suggested 
by lines on the sides, as shown in the illustration. 
The tail is small and should be drawn curled up. - 

The reader will appreciate the opportunity this 
dog offers for caricature. 

The Pekingese is a very popular breed of small 
dog, and often finds his way into pictures. The 
Pekingese has a big, broad head and very promi- 
nent eyes, with a relatively small body. It is 
covered with a long and luxurious coat that almost 
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reaches to the ground. When drawing this dog, 
it is advisable to emphasize the prominence of the 
eyes and the length of the coat. 

The Chow-Chow, similar to his little friend the 
Pekingese, hails from China and is a very good 
subject for the animal artist. The salient points 
to emphasise are the dense and beautiful coat, 
and the small ears, pointed and carried erect. 
The peculiarity of this breed is the black tongue. 
Draw the tail curled over the back. The head 
should be drawn with a flat forehead, small dark 
eyes and a shapely mouth. 


CHAPTER FouR 


THE CAT—WILD ANIMALS 
The drawing of the domestic Cat offers consider- 
able scope for the animal artist. There are several 
varieties of breeds that differ considerably in 
appearance. In most cases this is largely a matter 
of the growth of the coat and colouring, although, 
in a few rare occasions, facial expression plays a 
large part. : 
The Cat family are very near to the wild state ; 
all their actions and instincts are governed by the 
rule of self preservation. Many interesting studies 
can be made from a model that is to be found in 
most households. The head can be roughly sug- 
gested in a square, the body drawn in a rectangle 
and the legs in another rectangle. Let us start 
on the Zead taken from the front view. Draw a 
slightly curved line to indicate the top of the head 
and run triangular lines at each end of this for 
the ears. Draw a thin line down the centre of the 
head so that the features can be easily and cor- 
tectly drawn. Now draw in the outline of the 
head with slightly rounded cheeks and a pointed 
chin. The eyes are the next detail for construc- 
tion; these should be of an oval shape and 
indicated with definite points at each end, at an 
angle of 45°. Two curved lines, between the eyes, 
will suggest the shape of the top of the nose. The 
nose itself can be drawn by two lines at right angles 
to each other, with a short perpendicular line 
below. The nostrils are very slightly curved 
towards the cheeks. The mouth is usually drawn 
by two lines also at right angles to each other— 
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both lines continuing to the edge of the head. 
Lines to suggest the wrinkles on the nose, and 
above and below the eyes, can be introduced to 
add expression to the face. Put three rows of 
dots on the upper lip to indicate the points where 
the whiskers commence. The finished outline of 
the kead must on no account be regular, but drawn 
with a series of small, clean lines that will give the 
appearance of fur. 

The markings on the face of the Cat depend 
largely upon the breed and, although most of the 
models that abound among us are of doubtful 


Paws of the Cat 


origin, no definite rule can be laid down. Suffice 
it to say that it is better to draw the markings 
evenly on the face, as this is usually the case. 
The body must be drawn with a straight line for 
the back, gradually curving at the end until it 
meets the tail. The neck is fairly thick and the 
lines illustrating this must imperceptibly run into 
the body. The stomach is usually drawn with a 
tendency to straightness. The forelegs and back 
legs can be drawn in a similar fashion to the legs 
of the dog, the only difference being that the fur 
must be suggested by broken lines and a softer 
finish, The illustration of the foot of the Cat is 
very useful, for many artists trip up over this 
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seemingly unimportant detail. The tail varies for 
the different breeds—notice the tail of the Persian 
Cat in relation to that of the common Tabby type. 
The tail of the former is bushy and lustrous and 
that of the Tabby is—well, just a tail. The fur 
of the Cat can be very successfully shown by the 
use of subdued highlights and very fine lines for 
the darker parts. There is a sheen on the fur that 
must not be missed in your drawing, as this gives 
the shape to the body of the animal. Do not 
outline the body of the Cat with heavy straight 
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Head of the Lion 


lines, The fur cannot be shown in this manner. 
The lines should be irregular and small. 

Animals in their wild state must next claim our 
attention and so, with due regard to the naturalist, 
we will commence with the King of Beasts—the 
Lion. It is often said among artists that if you 
are able to draw a snarling Lion without caricatur- 
ing your subject—your studies are finished. This 
may be so, but it is a very difficult task to suggest 
this common phase, without making your drawing 
appear a trifle on the humorous side. 

The principal characteristics of this animal are 
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the heavy flowing mane and thehugehead. We will 
commence by drawing the head of this animal 
from a side view. Draw a line for the forehead 
and nose, and in the centre of this make a small 
dent. Now carry a line from the point of the 
nose, at right angles, for a similar distance to the 
latter, suggest the closed mouth. This line will 
terminate at the chin. Notice the square chin 
in the illustration, how it curves back to the 
commencement of the hair on the mane. Now 
indicate the position of the eye immediately below 
the dent we have made on the forehead. The eye 
\ 


Skeleton of the Lion 


is almond-shaped with a heayy upper lid—not 
deep set. The ears must not be drawn on the 
top of the head, but rather far back on the side 
of the face, and set well back. The mane should 
be drawn with hair sloping in a backward direction 
and extend from behind the ears to the forelegs. 
The hair is of a wavy character and should be 
drawn with gently curving lines. 7 

The body is full of interest, for the shape of this 
alone suggests great strength and symmetry. 
Take a line from the end of the mane, on the top 
of the head, and gently slope this upward to a 
point above the centre of the stomach, This will 
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indicate the formation of the backbone above the 
ribs. Now draw a line from this ridge at the 
beginning of the hindleg, making a decided’ dent 
at this point. A slight rise should now be shown 
for the top of the leg, and then run the line off 
to the tail, swiftly sloping downward. The tail 
itself continues directly from the line of the 
backbone, finishing with a pointed bush at the 
end. Draw the stomach with short, straight lines 
to give a squareness and strength to the animal. 
The end of the stomach must be shown arched. 
The ribs are indicated by a few small lines on the 
side ofthestomach, slopingina downward direction. 
The legs of the Lion аге of great interest, as 
much of the animal’s strength and beauty are 
suggested by these. The front of the foreleg is 
quite straight to the foot, with a gradual curve 
where the leg joins the body. The back tapers 
from the elbow to the back of the foot in a straight 
line. The muscles can be shown by a few lines 
on the centre of the leg. The toes must be drawn 
with straight, clean lines indicating the position 
and shape of the curved claws. The hindlegs are 
massive and, unlike the drawing of the forelegs, 
these must be sketched with curved lines to show 
the grace and virility. The elbow is lower and 
protrudes a considerable way backward. 

_ The front view of the head is aepleasing concep- 
tion of this animal. The eyes are placed widely 
apart and are surrounded with lines indicating 
the wrinkled skin. The other features of the head 
are similar to those of the cat on a greatly enlarged 
scale. The drawing of the front view of the mane 
is of interest, for this shows the maximum growth 
in an adult Lion. 

When drawing a Lioness, the same procedure, 
can be adopted as with the Lion, with the excep- 
tion of the head. The head of a cat is not unlike 
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a smaller edition of the Lioness, and the details 
can be followed in the manner suggested for the 
drawing of the cat's head. Other members of the 
Cat tribe are the Tiger, Leopard, Lynx, Cheetah 
and Jaguar. 


The Giraffe 


We will now transfer our interest to that artists’ 
bugbear, the Giraffe. If ever an animal seems 
all wrong, it is surely the Giraffe. The story can 
easily be believed wherein we are told that on the 
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occasion of an old lady’s first visit to the Zoo, she 
espied the Giraffe, and stood in front of this 
animal for some time and then said, “I don’t 
believe it!" The characteristic features of this 
animal are the prominence of the shoulders, the 
sloping back and the long neck. The grotesque 
“ knock-knee " aspect of the forelegs, and the 
extraordinary shape of the hindquarters, are really 
amusing when seen for the first time. 

The head of the Giraffe should be drawn in a 
triangle, with the Jong mouth forming the apex. 
The ears stick out sideways from the head and 
are large and rather like the shape of those of 
the Cow. The eyes can be drawn in a almond 
shape with a very heavy upper lid protruding a 
considerable distance beyond the lower lid. The 
upper lip also protrudes a good deal in the mouth 
of this animal. Show the large nostrils by two 
curved lines as seen in the illustration. The heavy 
jaw bone can be drawn by a heavy line running 
Írom the base of the ear to the mouth, following 
the shape of the skull. 

The long neck is a great feature of this animal. 
This is very mobile and can be shown in almost 
any direction. Below the head, the neck should 
be slender, tapering out gradually until it reaches 
the highly placed shoulders. Draw a definite 
hump for this last feature and run,the line indicat- 
ing the backbone right off to the tail, sloping 
considerably. The stomach and legs can be drawn 
in a similar fashion to those of the Horse, with a 
difference suggested in the length of the legs. 
Notice the length and position of the tail, also the 
placing of the hair on the neck and shoulder. 
The horns counteract the otherwise broad ap- 
pearance of the top of the head, 

The Kangaroo can also offer considerable scope 
for the animal artist, for the movements and 
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general appearance of this animal are most unusual. 
Draw the head in a triangular shape, giving full 
benefit to the large, pointed ears that are set well 
back. The nose should be drawn quite straight 
to the nostril and then sharply run to the edge of 
the upper lip. The lower lip is a trifle overhung, 
but not so much as that of the Giraffe or Camel. 
The illustration of the Kangaroo makes the 
details of the body quite clear. The forelegs must 
be drawn delicately, showing a comparatively 


The Kangaroo 


large shoulder, set well forward in the body. The 
front paws have founded toes, and these habitually 
point in a backward direction. The stomach can 
be drawn in a rounded fashion, commencing from 
the shoulders, and give the back a decidedly arched 
appearance. Now construct the heavy back legs. 
These must be drawn giving the legs an appearance 
of great strength, as the animal’s movements are 
governed by the hindlegs. The legs bend acutely 
at the elbows, and are straight-boned and flat 
in shape. Lines to indicate the flatness and 
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muscular development must be shown, as in the 
illustration. It only remains for us to draw the 
long and heavy tail; this is usually the length of 
the body again. 

The Bearis a very interesting animal to illustrate, 
for most delicate handling is required to make a 
successful effort of the fur covered body. 

The Polar Bear is a very popular model, and 
offers considerable scope for the making of a good 
picture study. The head should be drawn in such 
a way that the long pointed nose is given due 


The Polar Bear 


Prominence. Draw a line curved from the top 
of the very flat head to the tip of the nose, with a 
slight suggestion of a kink below the line of the 
eye. The mouth can be drawn dn the large side, 
with the upper jaw protruding. The eyes are 
quite small and must be drawn obliquely at the 
side of the head, placed above the end of the 
mouth. Draw the ears set very far back in the 
head, behind the top of the skull, almost into the 
neck, These are small and of a triangular shape. 
The outline of the body must be suggested as shown. 
in the sketch, with a slight hump above the 
shoulder. A feature of the Polar Bear is the 
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heavy, hair-covered legs, with the toes—also hair- 
covered—flat on the ground. The animal rarely 
moves very quickly ; action can be given in your 
drawing by curving the front legs in a slightly 
backward direction and placing the head stretched 
right forward. 

The drawing of the Brown Bear is, in a way, 
somewhat similar, the chief differences being the 
pointed snout, large round ears and the thinning 


The African Elephant 


of the legs immediately above the feet. The effect 
of shape is shown entirely by the use of highlights 
and irregular shading. 

The Elephant is a most interesting animal to 
draw, and also one that lends itself to caricature. 
Before going further with remarks as to the easiest 
way to draw the animal, the reader is advised to 
glance at the illustration so that several details 
may be made quite clear. This animal can be 
drawn in innumerable poses, for it is a most 
versatile creature and makes a good model, as all 
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its actions are slow and predetermined. There 
are two types, the African and the Indian 
Elephant. The former is much larger, with huge 
ears that flap to and fro when the animal is 
excited or angry. The Indian Elephant is a 
smaller edition with much smaller ears. 

The head of the Elephant is difficult to draw, 
owing to the enormous trunk that hangs from the 
head almost to the knee. When drawing this 
animal, the expression can be given to the head 
by the position of the ears and the movement of 
the trunk. The tiny eyes seem quite inadequate 
for an animal of this huge bulk, but much expression 
can be suggested even by these small details. 
The stomach and back should be drawn to give 
full prominence to their rounded shape, with 
Many cross lines to indicate the surface of the 
skin. Several creases should be drawn immediately 
behind the shoulders and where the legs join the 
stomach. The knees are about one-third of the 
Way up the leg, and can be drawn by the sugges- 
tion of a definite bulge. In the male Elephant, 
it is quite wrong to draw the curved tusks to a 
sharp point—round the ends of these off, or they 
will spoil the appearance of the head. 

One standby of the animal artist in the wild 
animal sphere, is the Monkey. He is certainly a 
most interesting fellow to draw, and the sketches 
can be imbued with so much life that the finished 
effect is usually very realistic. To get good 
"action" studies, the artist is advised to visit 
the Zoological Gardens or make quick drawings 
from photographs. The different breeds all suggest 
possibilities in a sketch, but a few general ideas 
and hints will help in the construction of the more 
common types. 

First of all, let us compare the skeleton of the 
Orang-Outang with that of the Human Male. 
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It will be noticed that the general arrangement 
and shape of the bones is very similar. The 
processes of action are the same. This breed of 
Ape is the nearest approach in the animal world 
to the human form. We will construct a drawing 
of this ape, taking the view from the front. 

The head is rather similar to that of an old man, 
one notable difference being the very flat:shape at 


Skeleton of (lefü Man and (right) Orang-Outang 


the top of the skull. The eyes are an interesting 
feature that give all the character to the face, so 
these should be drawn carefully, set rather closely 
together. They are very similar to the human, 
but much darker. Draw several lines round the 
outside of the eyes to give the bright expression. 
The ears are really quite small and can hardly be 
seen on account of the hairy formation of the face. 
The nose can be drawn by a small triangular shape 
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immediately beneath the eyes. The mouth must 
be suggested by means of a long line extending in 
a slightly curved manner across the lower part of 
the head. The lower lip can be shown protruding 
a little, as this will give expression to the mouth. 
Place the head rather low on the shoulders, as 
this animal has a very short and stumpy «neck. 
A considerable width of shoulder must be shown, 


The Orang-Outang 


tather on the square side. The,arms should be 
drawn to give due prominence to the lengthy 
forearm. The hands are large, with fingers that 
resemble the human hand. The thumb is placed 
somewhat farther back, however. The stomach 
Should be drawn straight and rather full, showing 
the huge deep chest to the best advantage. Thelegs 
must be shown to be very heavy in formation, 
terminating in feet that resemble the hands. The 
distance from the knee to the foot is much shorter. 
than the other part of the leg. The tail is long 
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and very flexible, for the animal uses this for a 
variety of purposes. The best way to indicate the 
fur is to cover the body of the animal with short, 
straight lines as shown in the illustration. The 
inclusion of several highlights on the parts of the 
body that attract the light, will give the modelling. 

The Chimpanzee is another interesting subject, 
for much character can be shown in the drawing 
of the head. The placing of the eyes and other 
features is not unlike that of the Orang, with the 
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The Bonnet Monkey 


exception of a wider forehead and larger ears. The 
body is shaped in a similar fashion but on a rather 
smaller scale. Do not show the coat with so much 
hair, as the Chimpanzee is covered with much 
finer hairs of a closer formation. à 
There are many varieties of Monkeys ranging 
from the Marmoset to the massive Gorilla. We 
have classed the Apes with the Monkeys for, 
although this is not quite correct from a Natural- 
ist's point of view, the drawings are so much on 
the same lines that they can form one family in 
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the artist’s eyes. The method of construction is 
the same for Monkeys of all sizes and types. The 
hairy effect must be suggested in the same manner. 

Attitudes, adopted by different monkeys, are 
illustrated. These drawings show characteristic 
actions. 

The Fox is a picturesque animal, and lends itself 
well in the composition of a picture. The sharply 
pointed nose and narrow, oblique eyes and pointed 


The Rhesus Monkey in a rage 


ears, are characteristics of the head that must be 
correctly drawn. When drawing the head, the 
tip of the nose should be shown very pointed. A 
straight line running from the snout to the top of 
the head will suggest the crafty expression that is 
common to the Fox, The body is the same as 
that of the dog, the movements of the legs and tail 
are identical. The underpart of the head is of a 
very much lighter colour; also that the under 
part of the stomach is almost white. These 
features can be illustrated by leaving highlights. 


CHAPTER FIVE 
BIRDS—CONCLUSION 


Tue correct mastery of the drawing of birds is not 
such a laborious and uninteresting task as some 
artists are apt to think. There are several points 
to be clearly understood and mastered, that apply 
to all birds, large and small. The artist must 
appreciate the means of flight, the action of the 
wings, the motion of the body and of the tail. 
The first things to recognise are that the bird is 
heavier than air, and that it is not by a muscular 
effort that it keeps in flight, but by means of a 
wonderful system of planes, which enables it to 
float upon air currents. The bird supports and 
propels itself by the downward action of the wings 
upon the air, and these are raised at the end of 
each movement for the next downward motion. 
If you examine the shape of the wings, you will 
find them to be concave, so that the upward action ' 
is not hampered. On the other hand, the under 
wing will act to the maximum effect on the air. 
This detail should always be borne in mind when 
drawing a bird, as artists often lose considerable 
effect from their drawings by not suggesting the 
graceful lines of the wings. 

The illustration of the wing of a bird will tend 
to make several points clear. The principal flight 
feathers are not placed right in the centre. The 
flight feathers can all be turned in a direction 
somewhat similar to the action of a venetian blind, 
by means of a ligament at the base of the quills. 
This movement enables the bird to retard its 
flight and to glide on the currents of air. 
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Contrary to general ideas, birds are not covered 
wholly with feathers; they have large spaces on 
the body from which feathers do not grow at all. 
Technically these tracts of spaces are called 
Apteria, and the feathered tracts are named 
Pleryle. The feathers covering the body are of 
various sizes and shapes so that when the bird 
isin flight an evenness of covering is apparent. The 
naked tracts are not visible, for they are covered 
by the longer overlapping feathers, but they must 
be appreciated by the artist, for the plumage is 
considerably affected by them. 


Underneath view of the Wing of the Pigeon showing 
formation of Feathers 


The skeleton of the bird must be a basis to work 
on for all the actions, and the shape of the body 
is governed by the bones in each bird. The skull 
is a very simple structure, the greater portion of 
it being taken up by the eye cavity. The skeleton 
illustrated is that of the Pigeon, the eye cavity 
being at the side of the skull. The eyes of birds 
of prey are placed well forward in the head, while 
those of the preyed-on are farther back on each 
side. Notice carefully the formation of the neck 
bone or Cervicle'Vertebre. It will be seen that 
there is plenty of room for movement in every 
direction. The ribs and tail bones are yery slight, 
all the strength of the skeleton being relegated to 
the wings and legs. н 
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The bones of the wing are not unlike those of 
the human arm. They are of the same number 
and formation, although the action is very different. 
The wing bones run along the edge of the wing 
giving shape to this feature. The leg bones are 
constructed for a forward motion. The toes 
forms part of the skeleton, and the movement is 
given from the Metatarsus or leg bone. The beak 


Skeleton of the Pigeon í 


is part of the skull and differently shaped according 
to the variety of bird. : 
It will be appreciated that the skeleton of 
ifferent types of birds will differ as to size, but 
generally the bones and movement are the same 
as the Pigeon. This example is chosen as one of 
the easiest birds to illustrate. 


Let us take the drawing of the bird, feature by 
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feature, and thoroughly analyse the best means of 
picturising the bird in all its varying phases. 

The head is perhaps the best feature to start 
upon, as it suggests the character of the bird by 
the placing of the eyes and the position and shape 
of the beak. All our remarks in this connection 
will be based on our homely friend the Pigeon, 
whose features are common to so many birds. 
The head is of a round shape, fitting snugly on to 
the neck terminating with the slightly hooked beak. 

The eye is round and quite small, and is placed 
directly at the side of the head. This is covered 
with a long upper lid and a very thin lower one. 
The best way to suggest this in a sketch is to 
draw the circle for the eye, and add a line above 

. and below the eye to indicate the lids. A fringe 
of feathers must be drawn below the eye with a 
few thin lines as shown in the illustration of 
birds’ heads, These feathers are the covering to 
the ear. This fringe also extends from the centre 
of the eye to the beginning of the beak. The 
top of the beak, called the Upper Mandible, must 
be drawn in a gentle curve from the forehead and 
finishing with a roundness at the end. This 
overhangs the Lower Mandible. The lower part 
of the beak rises from the base of the head and 

‚ gently curves to meet the Upper Mandible. 

The ody must next have our attention. Study 
the outline drawing surrounding fhe skeleton and 
follow the graceful curves. Notice that there are 
no flat spaces in the drawing of the bird—a point 
that makes a considerable difference in your 
drawings. Every line of the body forms some 
part of a curve; this fact tends to make for less 
wind resistanée. The neck is the thinnest part of 
the body ; it has the quality of being able to turn 
in every conceivable direction, and gives the bird 
the power of lengthening and shortening the neck 
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at will. The body gracefully curves out from the 
end of the neck to the stomach. The back is 
almost straight, while the chest definitely bulges, 
closely following the outside lines of the skeleton. 
Single lines are most effective in drawing the 
outline of the body, for the feathers on the back 
and the stomach are placed in close formation 
and do not protrude beyond the outline in any 
irregular shape. 

From the drawing of the stomach it is a gradual 
Step to the study of the ѓай. This very flexible 
feature can do much to make or mar the drawing. 
When in repose, the wings fit snugly on top of the 
tail with a hardly perceptible break. The tail 
feathers are nearly straight lines. 

The drawing of the legs is a very interesting 
study, for their details seem to give a touch of 
life to the bird in some peculiar manner. The top 
of the leg commences at the base of the stomach. 
The legs are not stuck on the body, as many 
artists illustrate in their pictures, but gradually 
form from the stomach. Show a decided bulge 
тр the thigh at the back of the leg, and then 


the bones. 


© wings are the next and final detail to 
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complete our drawing. The base of the feathers 
can be drawn in one single, curved line, from a 
point near the top of the chest and finishing almost 
at the tip of the tail. The top line of the wing 
can be suggested by following the outline shape of 
the back with a line slightly below. The top 
feathers, called the Scapylaries, are shown with 
a few curved lines drawn in a downward direction. 
The next ridge is called the Lesser Coverts ; this 
can be shown in a similar fashion. The Greater 
Coverts mean a ridge of larger and thinner feathers, 
curved in a similar direction. One other ridge of 
much larger feathers is called the Secondaries. 
The tail feathers are named Primaries, and can 
be shown by heavy curved lines following the 
shape of the base of the body. All the feathers 
commence from the front of the bird. 

The best way to draw this bird is with easy, 
clean and shapely lines, curving in the directions 
detailed. It is a good idea to omit, as far as 
possible, any mass of shading lines on the body, 
as this only tends to confuse the formation of the 
feathers and the cleanness of the outline. 

Tt is rather interesting to note that the neck 
of the bird contains, in the case of the Sparrow, 
fourteen bones, while there are only seven bones 
in the long neck of the Giraffe. The Swan has 
twenty-three bones, giving considerable flexibility 
to the neck, which enables this bird to reach 
every part of its body with the beak. 

.Varying types of beaks are illustrated, and it 
will be seen from these, that, although the general 
formation of the beak is the same in every 
instance, the actual shape is widely different in 
most cases. Take, for example, the drawing of 
the Gull’s beak, and that of the Woodcock. 
The shapes are quite different, and are constructed 
to suit the requirements of each particular bird. 
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The earliest known remains of fossilised birds 
are provided with teeth, but these have developed 
into a sheath composed of horn. | The commonest 
type of beak is the dagger, which serves the dual 
purpose of hammer and pinchers. The Raven, 
Rook and Kingfisher are a few of the birds pos- 
sessing this type of beak. 

It will be noticed by the artist, when studying 
his models, that very few birds use their feet to 
convey food to the mouth; the exception is 
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Various types of Beaks 
(1) Flamingo (2) Gannet (3) Gull (4) Woodcock 


the Parrot. This bird’s beak is of the pincer 
е, and is not of much use for picking food. 

The birds of prey inyariably have their eyes 
Placed far forward in the head, so that their 
quarry can be sighted easily, The eyes are small 
and round and form a most interesting feature 
of the bird. The eyes of the birds that are preyed 
upon are placed at the side of the head, and have 
a fairly wide range of vision. 

A study of the feet of the bird is extremely 
useful, for although each breed of bird has feet 
Shaped differently, the general construction is 
Practically the same. The laws governing the 
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formation of the foot are that the first toe—similar 
to the human thumb—is placed at the back 
and consists of only one bone. The second toe 
is one on the inside of the foot and is of two 
bones. The third or middle toe consists of three 
bones, while the fourth or outer toe has four 


Feet of various Birds 


(left) Parrot (centre) Woodpecker 
(right) Leg of Bird perching 


bones. The illustrations very clearly suggest 
the formation and drawing of the foes of numerous 
types of birds. These are well worth studying 
and copying and, wherever possible, it would be 
as well to augment these sketches with your 
own drawings taken from life at the Zoological 
Gardens, or from stuffed models at the museums. 
Most of the water birds have their toes joined 
together by a web. This can be shown to ad- 
vantage by a single curved line running from 
the point of each toé. One interesting exception 
to the general rule of feet is the Ptarmigan who 
spends his life among ice and snow. This bird 
has feathered toes, and the feathers extend below 
the sole of the foot. 

The artist will appreciate the difficulty of 
laying down general rules for the drawing of all 
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birds, owing to the many varieties of shapes 
and sizes prevalent. One rule that has no excep- 
tion in the bird world is the drawing of the tail. 
The top feather is always in the centre of the 
tail, whilst the remaining feathers take their 
position beneath one another until the outer 
featheys are at the bottom. Remember this 
detail, for it will save many incorrect drawings 
Showing the tail inverted. 


Conclusion 


The secret of successful: animal and bird por- 
traiture is in making quick studies from the 
models whenever an opportunity occurs. C. 

a small pad with you, and when you have a 
roughly sketch in the form 
bird that you come across. 


€ep your rough notes b ou; 
however RUNS s 


that can be incorporated in a 


recommended from the co; 


book. This will show you your subject’s limits 
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of movement, and enable you to make a “ live” 
drawing of a dead object. ü 

When working from photographs, remember 
that, although it' has been said it cannot lie, 
the camera can play many tricks. 
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